text to be republished for the simple reason that it is the best preserved and most easily understood of the whole group.
Reconstruction of the Text
The constitution of the text is now clear in most parts. The Song of Ullikummi has come down to us in several fragmentary copies each of which covers several tablets. The division of the text in tablets was not standardized in Hittite times; it rather depended upon the size of the actual clay tablets and of the handwriting, which allowed the writing of more or fewer lines on one tablet5. The size of the writing sometimes varies even within one tablet. This and the fact that in some places one copy omits phrases occurring in another or expresses the same idea in a shorter form, make an exact calculation of the length of the text originally written on one tablet difficult, sometimes even impossible.
There seems to be one copy which is characterized by small handwriting. It is called here "copy A". Of this copy A, we have the greater part of the first tablet, pieced together from many tributed on the lost obverse of D. There are three possibilities: (1) D (with small writing) had more lines per column than A; (2) it had, in its lost first part, a shorter text than A; (3) it was, on the contrary, a much longer version, so that Nr. 92 is really the second tablet of copy D. In the extant part of col. iii, Nr. 92 corresponds exactly to A: 24 lines in A and D with no major variants, so that it is hard to choose between these possibilities.'0
To sum up, we may state that the text of the Ullikummi Epic as presented here is based on the fuller version of copy A for the greater part of the first and for the whole of the third(?) tablet, but on the shorter version B for the second tablet. Since it can be seen, however, from those passages where both versions are preserved, that the variants do not affect the course of the narrative", the fact that our second tablet belongs to the short version is of no great importance for the understanding of the epic as a whole.
A few words have to be added about the other copies.
(1) First tablet, copy C (XXXIII 102 + 104 + MGK 9): Medium-sized writing; length of columns cannot be determined. The text is fuller than that of B in some places, but seems to be shorter than that of A. The lines are considerably shorter than those of A, so that in C more lines than in A are required for a corresponding passage. For the position of C ii // B ii with regard to A ii, I have now adopted the view expressed by Otten, MGK pp. 13 f., to the effect that they are parallel in spite of the variants. In copy C the first tablet ends a few lines earlier than in A; the last three lines of C have no counterpart in A.
(2) Second tablet, copy B2 (MGK 13 On these grounds I propose to take Nr. 101 as the continuation of MGK 15, i.e., as the next tablet of the same copy rather than part of the same tablet; hence I call it "E2". Nr. 101 ii 1 may correspond to A iii 40', in which case 101 i 1 ff. (beginning of tablet) would fall into the lacuna between cols. ii and iii of A, and the speech of the Stone in 101 iii would be the continuation of his words in A iv. This implies, of course, that the end of our third (?) tablet of copy A (Nr. 106) is not the end of the whole epic; we shall discuss this point later.
14 Tesub is the Hurrian name of the Storm-God. Our Hittite version uses his Hittite name . . . -na(s) (complete reading still unknown; some scholars think of Hamuna which is, however, not certain).
In the same way, Istar is not called by her Hurrian name Saus'ka but by her Hittite name DIS,TAR-li-; the same is true of the Sun-God (DUTU-us = Hitt. Istane(s), against Hurr. Simegi) and the Moon-God (DXXX-as = Hitt.
After this introduction we learn that Kumarbi leaves his hometown Urkis (probably east of the Tigris, i.e., in the easternmost part of the Hurrian realm) and goes to a place where he meets a huge rock. Kumarbi has intercourse with this rock. At this point the first column of the first tablet breaks off.
After a gap there follows, in col. ii, an episode the significance of which for the story as a whole still escapes us. We find the deified Sea (probably a male god, see commentary to tbl. IA ii 10) in conversation with his vizier Impaluri. He dispatches him to Kumarbi with an invitation to visit him, which Kumarbi accepts. After a feast, Kumarbi sends his own vizier, Mukisanu, to the Waters with a message the words of which are lost. New gap.
In col. iii the Rock bears a child to Kumarbi. In a scene which follows a well-known pattern15 the divine midwives put the child onl Kumarbi's knees and the latter gives him the name Ullikummi and decrees his duties, namely, to fight against Tesub and the gods -who are his companions. In a second speech Kumarbi considers a way to hide his son lest the gods harm him while he is still small. In order to achieve this, he sends Impaluri to call the Irsirra-gods. After Impaluri has carried out this mission, Kumarbi orders the Irsirras to take the child, carry it to the earth and deposit it on the shoulder of a god named Upelluri who is, as we learn from tablet III (?), an Atlas-like giant who carries Heaven and Earth and consequently, as we may conclude from the following, the sea, too. This the Irsirras do, but on their way they first show the child to Eillil'6 who immediately understands the situation. In this connection we learn that the child's body is made of stone. Only after this intermezzo do the Irsirras put the child on Upelluri's shoulder. There Ullikummi grows, in the sea, with tremendous speed until he reaches the sky. The first of the gods to see him there is the Sun-God, who then goes to visit the Storm-God in order to tell him what he has seen. He is so excited that he does not touch the food which is offered him by Tesub and his brother Tasmisu.
At this point the first tablet of our copy A ends. At the beginning of the second tablet of copy B we find the Sun-God still as Tesub's guest. The words in which he informs his host of the terrible sight he has just beheld are still missing; that such information was given we should not only have to suppose for the story's sake but can also infer from the first fragmentary lines of tablet II of copy B and from Tesub's allusion to the Sun-God's report in D iv 15' (see the variants of the second tablet). Although infuriated by the news, Tesub first persuades his guest to accept the food offered to him. But later on, after the Sun-God's departure, Tesub and Tasmisu set out from their abode in order to see the monster with their own eyes. On their way they are joined by their sister Istar, and together with her they climb Mount Uazzi (Semitic Zaphon, Greek Kasion oros) at the mouth of the Orontes in North Syria, from where they see the Stone standing in the sea. Overwhelmed, the Storm-God sits down and cries. Istar tries to console him. Her words are fragmentary, and there follows a gap.
In col. ii Istar tries to enchant Ullikummi by her womanly charms and by music, very much as she succeeds in doing in the story of the Dragon Hedammu'7. This time, however, she is informed by a wave which rises from the sea that her attempts are vain because the stone-monster Ullikummi is deaf and blind. So she gives up and goes back to her brother Tesub.
The Storm-God then apparently decides to fight Ullikummi. For after a new gap we find him, in col. iii, giving orders to Tasmisu to the effect that the latter prepare his war-cart and his two sacred bulls. Tasmisu carries out this order. After another lacuna, more preparations for battle are described in col. iv of the second tablet.
In the next fragment (which we count as third (?) tablet for this very reason, see above) the battle itself is described. In the fragmentary first column, the Storm-God is not mentioned. We 17 After this gap, in col. iii, we read that somebody leaves an assembly, a detail to which we shall come back later. Ea then first visits Enlil and afterwards Upelluri. He asks both whether they have not heard about the stone-monster. Enlil's reply is broken, but Upelluri's is well preserved. He says that just as he noticed nothing when Heaven and Earth were built on him and cut apart, so he does not now know of whom Ea speaks; he has only noticed something on his shoulder. So Ea has to turn the shoulder aroulnd in order to show Upelluri the monster which had grown on it. Ea then orders the "Former Go(ds -the gods of old generations who live in the Nether World just like Upelluri and Enlil-to produce the ancient tool with which Heaven alnd Earth had once been cut apart, and with this tool he cuts Ullikummi off "under his feet"; that is, by separating him from the body of Upelluri on which he has grown, he magically breaks his power.
In the last column, after a gap, Ea tells Tasmisu to inform the gods that he has thus broken the Stone's force and that they, therefore, Inay fight him again. Upon this, the Storm-God engages in a new battle. The Stone addresses him. In view of these problems these isolated fragments are left aside now; they may be treated on a later occasion.
Form of the Epic
Our epic is called "Song of Ullikummi". The word "song", written with the logogram SIR (read probably ishamais in Hittite), suggests that we have before us a poetic text. The fashion in which the tablets are written, however, makes it hard to see whether the text has a metrical form. In most cases the sentences run through the lines just as in prosaic texts. For this reason I stated in AJA 52 pp. 133 f. that our texts were written in prose. I now think that this was wrong and that the question has to be reconsidered. It must be remembered that, whereas in Sumerian and Akkadian poetry each verse is written in a separate line, the scribes of Ugarit, for example, did not follow this method so familiar to us but wrote their epics, although they definitely are in verse, in a form that does not show the structure. Thus, the question arises whether the practice of the means that the gap between the assembly and the symposion is large, whereas the latter comes close to the description of the fear. These two passages (symposion and fear, 30 + 7 lines) fit neither into the gap between cols. ii and iii nor into that at the beginning of col. about elision? Such questions will have to be investigated in the future and on the basis of more texts; even then it may be that no answer can be found. We shall, however, with all these reservations in mind, attempt to make some provisional statements.
It will be noticed that the clauses or verses are of different length. In spite of the above-mentioned difficulties in counting either stresses or syllables, it can be stated that there is a majority of verses that may be called of "normal" length, with usually four stresses and about 12-17 syllables. Beside these, there are short verses with only 4-10 syllables and two to three stresses, and long clauses with around 22 syllables. Verses of different length appear rather freely mixed.
As is well known, the Hittite scribes used horizontal lines to separate the different sections of their texts, a device also knoiwn from other areas and periods of cuneiform writing. In some cases it seems as if in our epic such lines were used to separate stanzas. Thus, e.g., the beginning of the epic is written, in copy A, in groups of 4 + 4 + 2 + 6 verses; these groups may well be stanzas. Accordingly, it is tempting to try to find such stanzas even in those cases where the number of verses between two horizontal lines is larger. In some instances this attempt seems justified by the results. However, the stanzas thus obtained do not always have an even number of verses; besides groups of 2, 4, 6 or 8 verses there are also some of 3, 5 or 7.
In this connection it may be asked whether the introduction of speeches, "X began to speak the words to Y," should be counted as a verse of the stanza or rather be considered as a separate unit (where it is preceded by the clause "When X heard the words" or a similar one, the two sentences together may form a stanza of two verses). Other very short syntactical units occur, too. Where two short phrases stand together, they may form one verse, for instance eku-ma-wa nuwa-za hassik in B II i 7'. A similar question presents itself with regard to very long phrases. In Kumarbi's second monologue (A I iii 26'-35'), the strophic structure of which seems fairly clear, there occur (in 33' f.) one very short and one very long phrase one after the other. Since this is the only case of such a close meeting of the two extremes, it would be dangerous to assume that part of the long second phrase had to be combined in one verse with the preceding short one. It seems safer to split the long phrase as indicated in the transcription. Splitting of a long phrase seems also indicated in C I ii 13-15. Here, the seemingly superfluous repetition of menahhanda may indicate that the poet intended to write two verses and wanted to give each of them sufficient weight. An interesting case is the variant reading of lines 9-10 of col. i of the first tablet. Here, copy B has one phrase of 22 syllables, whereas A splits the phrase in two by introducing an extra verb (restored) and the sentence-connective nu (inl nat). Is it possible that the writer of A consciously corrected the metric structure of the first draft represented by B? On the other hand, verses of about 22 syllables occur elsewhere and may, therefore, not have been considered as against the metre.
In the transcription I have used indentation to indicate cases of the nature here discussed, i.e. both when I thought that two short units might have to be taken together and when I had to split a long clause.
Turning back to the assumed strophic structure, we notice that the length of the verses was apparently not taken into consideration. Whereas in Babylonian poetry the length of the verses increases toward the end of a stanza, we find in our epic cases where the last verse is the shortest (e.g., in the second stanza of the text) or where the flow of long verses is interrupted by a short one (e.g., A I iii 21').
Parallelismus membrorum is not a characteristic feature of our epic, although it is occasionally used. If our text is compared with Biblical or Ugaritic poetry the difference is evident. There are cases where two or more verses seem to rhyme, for example in the second and third stanza from the beginning. But here, as in other Hittite texts29, the apparent rhymes consist of a sequence of morphologically identical forms. It is true that morphological rhyme is used in some literatures, as for instance in Turkish; but elsewhere it is not considered as real rhyme and even avoided30. The fact that even the cases of morphological rhyme are isolated in our epic seems to indicate that there was no notion of rhyme as a poetic device and that the sequence of identical verb-forms in some places is accidental.
In conclusion we may state that our epic is not written in very good verse. Whether the shortcomings are due to the fact that the poet had before him a Hurrian original and thus was confronted with the same difficulties as anyone who makes metric translations, is hard to say. One would have to know the Hurrian original-maybe the unpublished Hurrian Kumarbi fragments do contain part of our epic.31 On the other hand, one has to compare poetic texts that were originally composed in Hittite. Since it is obvious that one cannot judge Hittite poetry from our epic alone, I transcribed, for my own use, some other texts in the same way. The result was a very clear strophic structure of the hymnic introduction of the Cow Story32 which belongs to the same group of "translated" Hurrian literature as our epic. For the originally Hittite texts, however, the result was even less satisfactory than for the Song of Ullikummi, so much so that it seems to me that myths like that of Illuyanka or Telipinu are actually written in prose. I refrain from going into details and from making a more definite general statement. The presentation of one epic in metric transcription in this article is only a beginning. For this one epic we may state that its designation as "Song" seems justified in so far as a certain degree of metrical and even strophical 29 A, variants in B, few traces in C)  1 [ . . . . . . . . . . . . . . . . . . . . . . . . . .]x x [ . . . . . . . . . . .  2 [....-k(dn) ku(-e-da-n)i] ZI-ni an-da n[a-as-kdn(?) ZI-ni(?)]  3 h[a-at-ta-tar(?) an-da(?) d]a-as-ki-iz-zil da-pi-i[a?-as2 (DINGIR.MES)-as3 (ad-da-an 16 For 9-10, B 9-10 reads: nn-za DKu-mar-bi-is ZIni kat-ta-an ha-at-ta-tar NADNIUNUZ ma-a-an (10) i-.qari-is-ki-iz-zi.
Col.I (text according to

DKu-nar-bi-is-za ZI-ni pi-an ha-a[(t-ta-tar) da-as-ki-iz-zi]15 10 na-at NA4ku-un-na-an ma-a[(-an is-ga-ri-is-ki-iz-zi])16 11 ma-a-an-za DKu-mar-bi-is h[a-at-ta-tar ZI-ni pi-an da-a-as]17 12 na-as-kdn GIxSS.A-az18 sa-ra-a1[(hu-u-da-ak a-ra-is)]
No horizontal line in B. 17 B 10: ZI-ni pi-an GALGA-tar ME-as. 18 In B 10a omitted. 19 1 ) [. . . . . . . . . . . . . . . . . .  (2) 
comIl.
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